




尹朝辉，中国当代艺术家，1977年出生于河南安阳艺术世家，2004年毕业于中央美术

学院。尹朝辉的创作早期专注于“⾝体”主题，通过⼿指、⾯孔等局部探视⼈的隐秘⼼

理。约2014年后，创作重⼼从“⾝体”转向⾃然⻛景，画⾯语⾔从“近焦”转向“远眺”，融合

传统⽂⼈画精神与当代视⻆，追求主观性⻛景和宋元⽓韵。其⻛景作品介乎抽象与具象

之间，常以⻛、波、云、树、⼭⽯等⾃然之物为主⻆，线条纤柔⾼古，⾊彩古雅幽微，

营造出疏离、静默的意境。

Yin Zhaohui, Chinese contemporary artist born in 1977 into an artistic family in
Anyang, Henan Province. He graduated from the Central Academy of Fine Arts in
2004. In the early stages of his career, Yin focused on the theme of the human body,
using fragments such as hands, fingers, and faces to probe the hidden dimensions of
human psychology. Around 2014, his artistic focus shifted from the body to the
natural landscape. His visual language moved from close observation to distant
contemplation, drawing together the spirit of traditional Chinese literati painting and a
contemporary sensibility. Through this transition, he sought to create subjective
landscapes imbued with the atmospheric resonance characteristic of Song and Yuan
painting.

Occupying a space between abstraction and representation, Yin’s landscapes often
take wind, waves, clouds, trees, mountains, and rocks as their major subjects.
Delicate yet timeless lines and a restrained, understated palette lend his works a
sense of distance and stillness, evoking a quiet and contemplative realm.

尹朝辉
Yin Zhaohui



SOLO EXHIBITIONS (SELECTED)

A Passage Through Mountain Void: Yin Zhaohui Solo Exhibition, Linda
Gallery, Singapore & Jakarta
Together in Nowhere Land, Huimei Art Museum, Zhengzhou
The Distant Landscape: Exhibition of Yin Zhaohui & Yin Zhaoyu, Asia Art
Center, Beijing
Gaze Into the Cosmos (Yi Zai Liao Kuo Guan Hong Meng), ANYI Gallery,
Shanghai
Silence, Piaopiao Gallery, Taipei, China
Mysterious Realm of Heart: Yin Zhaohui Solo Exhibition, Eastation Gallery,
Hong Kong, China
The Emulant of Soul: Yin Zhaohui Solo Exhibition, NUOART, Beijing
Yin Zhaohui & Yin Zhaoyu Oil Painting Exhibition, Can Art Center, Beijing
Departure: Yin Zhaohui & Yin Zhaoyu Oil Painting Exhibition, Aura Gallery,
Shanghai
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GROUP EXHIBITIONS (SELECTED)

Born in Nanyang, Nanyang City Museum, Nanyang
Noon Dreams, Author Gallery, Beijing
Lesser Logic, PVG Art, Beijing
Ten Case Studies of Post-70s Art, Hong Kong Exhibition Centre, Hong Kong, China
Reshaping History, Today Art Museum, Beijing
CIGE Beijing, China World Trade Center, Beijing
East Street New Art Exhibition, East Street Gallery, Beijing
Invisible Wings, Times Art Museum, Beijing
2009 Erotic Make: The Invitational Exhibition of Chinese Contemporary Art,
Jinan, Shandong
CIGE, China World Trade Center, Beijing
Future Sky: Chinese Contemporary Young Artists Nomination Exhibition,
Today Art Museum, Beijing
The Revolution Continues: New Chinese Art, The Saatchi Gallery, London, Britain
Night Walk: Group Exhibition of Contemporary New Artists, Asia Art Center, Beijing
ACAF New York 2007, NY City's Pier 92, New York, US
Art Beijing, National Agricultural Exhibition Center, Beijing
ShContemporary, Shanghai
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个展（选录）

空山行—尹朝辉个人作品展，林大艺术中心，新加坡 & 雅加达

共在无何乡 尹朝辉尹朝宇双个展，汇美美术馆，郑州

疏离之境 尹朝辉尹朝宇双个展，亚洲艺术心，北京

意在寥廓观鸿蒙，安簃，上海

静默，一票人票画廊，中国台北

心之秘境—尹朝辉个展，东站画廊，中国香港

灵魂的对手—尹朝辉个展，NUOART，北京

尹朝辉、尹朝宇油画作品双个展，北京灿艺术中心，北京

出发—尹朝辉、尹朝宇油画作品双个展，亦安画廊，上海
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联展（选录）

生于南阳，南阳博物馆，南阳

昼梦集，作者画廊，北京

小逻辑，芳草地画廊，北京

70 后艺术的十个个案 ，⾹港展览中⼼，中国⾹港

改造历史，今日美术馆，北京

CIGE 北京，北京国际贸易中心，北京

东街新艺术展，东街画廊，北京

隐形的翅膀，时代美术馆，北京

情色制造—中国当代艺术邀请展，山东济南

CIGE 北京国际贸易中心，北京

未来天空—中国当代青年艺术家提名展，今⽇美术馆，北京

革命在继续—来自中国的新艺术，萨奇画廊，英国伦敦

夜行，亚洲艺术中⼼， 北京

ACAF

New York 2007 NY City's Pier 92 ，美国纽约

Art Beijing，北京农业展览馆，北京

上海艺术博览会国际当代艺术展，上海
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The complexity of contemporary art often arises from the continual interaction between
different systems. Within such a dynamic context, painting can no longer be understood as a
mode of expression that develops along a single, fixed trajectory. Changes in environment,
space, technique, modes of viewing, and points of comparison all generate new possibilities
for visual experiences once taken for granted. The Yin brothers—Yin Zhaohui and Yin Zhaoyu
—both begin from lived, figurative experience, yet their practices diverge along distinct paths.
The former gradually translates elusive inner sensations into spiritual terrains composed of
mountains, water, trees, and veils; the latter dismantles the everyday interior, transforming it
into an intimate theatre constructed from objects, layers of colour, brushwork, and traces of
time. Beyond the narrative of comparison often imposed on their identity as twins, their
artistic journeys more meaningfully reveal the dynamic forces at work in contemporary
painting today.

In his earlier works, Yin Zhaohui employed enlarged or distorted fragments of the body,
fingers, and close-up perspectives to convey the taut, sensitive, and restrained emotions
associated with youth. His recent shift in practice does not abandon the body as a central
subject; rather, it allows the body to assume new forms within the landscape. The contours of
mountains echo the curves once used to depict the human figure, trees continue his
observations of living structures, while waterfalls and ponds transform emotion into
movement, impact, and stillness. Rather than returning to conventional literati landscape
formulas, Yin constructs a contemporary pictorial language imbued with a subtle classical
sensibility without resorting to imitation. Within this framework, he situates the spiritual
turbulence of modern life within a broader continuum of time and space.

Meanwhile, Yin Zhaoyu has gradually turned away from the detached gaze that once surveyed
the world from a distance and redirected his attention inward. Room has become the primary
site of his artistic inquiry, yet his interiors are anything but stable. They resemble spaces
continually dismantled, reconstructed, and rewritten. Human figures recede, narrative
dissolves, and objects such as flowerpots, tablecloths, mirrors, curtains, mannequins, and
plants take center stage. These elements do not tell stories in a conventional sense; instead,
they exert influence upon one another, generating a quiet dialogue that transforms the canvas
into a space where reason and emotion are constantly negotiated. In recent years, his
compositions have become increasingly flattened. Layers of colour appear weathered by time,
while brushwork seeks new rhythms between geometric order and the sensibility of collage.

Whether viewed through their visual effect or deeper psychological dimensions, Yin Zhaohui’s
sharp precision and Yin Zhaoyu’s imaginative lyricism stand both in contrast and in parallel.
One looks outward, drawing from the landscape; the other turns inward, gathering meaning
from the objects that surround him. Despite their divergent paths, both regard painting as a
gradual accumulation of perception, memory, and lived spiritual experience. When their works
are placed within the same space, the fluidity of painterly language naturally unsettles
established modes of viewing, allowing the act of looking itself to enter a new dimension.

“A Passage Through Mountain Void: Yin Zhaohui Solo Exhibition” and “Dual Presence: Yin
Zhaoyu Solo Exhibition” function as two independent yet profoundly interconnected realms.
Together, they present more than sixty recent works by the artists, including oil on canvas,
acrylic on canvas, ink on silk, and collages. Moving between colour and composition, the
exhibitions begin with a dynamic visual experience and invite viewers to consider the
resilience with which the artists continue to pursue their personal visions amid the flourishing
and increasingly diverse landscape of contemporary Chinese art.



当代艺术的复杂性往往来源于各种系统之间持续发生的互动。在这种动态背景下，绘画

很难再被理解为⼀种沿着某固定脉络发展的表达⽅式。环境、空间、技法、观看⽅式以

及对照关系的变化都会使曾被视为理所当然的视觉经验产⽣新的可能性。尹⽒兄弟⼆⼈

——尹朝辉、尹朝宇——都从具象经验出发，却分别⾛向两条不同的道路：前者把⾝体

⾥难以⾔明的感受，慢慢转译为⼭、⽔、树与帘幕构成的精神场域；后者则把⽇常室内

拆解成⼀个由物、⾊层、笔触和时间痕迹组成的内在剧场。⽐起兄弟对照的叙事路径，

他们的创作经验更多的是共同展现了当代绘画中动态的因素构成。

尹朝辉早期曾以放大或扭曲的⾝体局部、⼿指与近距离视⻆，呈现⻘春期般紧绷、敏感

⽽克制的⽣命感受。近年的创作转向并⾮脱离⾝体这⼀⺟题，⽽是让⾝体在⻛景中改头

换⾯。⼭势对应曾经刻画躯体的弧线，树⽊延续⽣命结构的观察，瀑布与⽔团则把情绪

化为流动、冲击与停驻。他并没有简单回到传统⼭⽔的图式，⽽是在⼀种略带古意、⼜

并不仿古的当代⽂⼈画语境⾥，把当代⼈的精神震荡安放进更深远的时空之中。

尹朝宇逐渐抛开了习惯远眺世界的冷静，转而向“内部”发展。房间成为了他艺术表达最

主要的场域，但他的房间并不意味着安稳，反⽽像⼀处不断推倒、重建、再被改写的现

场。⼈物被削弱，叙事被抽离，花盆、桌布、镜⼦、帘幕、模型⼈与植物接过了主⻆位

置。它们并不讲故事，却彼此牵制、彼此发声，使画⾯成为理性与情感反复协商的地

⽅。近年来，画⾯更趋平⾯，⾊层像被时间氧化，笔触则在⼏何秩序与拼贴感之间寻找

新的呼吸。

不论是从直观的视觉效果还是更深的精神维度来看，尹朝辉的清冷锐利和尹朝宇的灵性

幻想既互为对照，又独⽴存在，⼆⼈⼀个向外借景，⼀个向内取物，在差异化的路径之

外把绘画视为感知、记忆与精神经验的慢性沉积。将他们的作品置于同⼀空间中，绘画

性的语⾔流动⾃然⽽然地推动了固有秩序的打破，使“被观看”这件事本⾝进⼊新的维

度。“空⼭⾏：尹朝辉个⼈作品展”、“双重现场：尹朝宇个⼈作品展”作为两个单独但内⾥

⼜有⽆限关联的场域，分别呈现两位艺术家近年来的布⾯油画、布⾯丙烯、绢本设⾊、

拼贴等六⼗余件作品，在⾊彩和结构之间穿梭，从动态的视觉经验出发，理解艺术家在

中国当代艺术遍地开花的背景下仍坚持⾃我的韧性。



About Linda Gallery

Linda Gallery was established in 1990 in Jakarta, Indonesia and later expanded

spaces in Singapore and Beijing. For over 30 years Linda Gallery has been

promoting Chinese and Southeast Asian art and providing an international

platform of exchange for artists, curators, collectors, and art institutions. The

gallery persistently cooperates with influential and potential artists, standing

with exhibitions in high qualities as well as participating in well-known art

fairs, thus drawing Chinese and Southeast Asian artists ever closer to

international dialogue.

林大艺术中心于1990年初创于印尼雅加达，随后在新加坡、北京增设空间，致力于推广

中国和东南亚当代艺术，并在艺术家、策展人、藏家和艺术机构之间建立具有国际视野

的交流对话平台。作为有影响力的当代艺术机构之一，林大艺术中心持续不懈地发掘最

具前瞻性及潜力的艺术家，进行展览推广并参加全球重要博览会，以促进中国及东南亚

艺术家与世界艺术舞台之间更为紧密、深广的交流。



新加坡  SINGAPORE

1. 39 Keppel Road #04-04, #04-05, #04-09, 

Tanjong Pagar Distripark, Singapore 089065

Tel: +65-6747 4111

2. 290 Orchard Road #04-01/02/03, Paragon,

Singapore 238859

M: +65-8133 3380

E-mail: info@lindagallery.com

北京  BEIJING

北京市朝阳区酒仙桥路 798 艺术区东街 100015

East Street, 798 Art Zone, Jiuxianqiao Road,

Chaoyang District, Beijing 100015 China

Tel: +86-10-5978 9565

E-mail: beijing@lindagallery.com

雅加达  JAKARTA

1. Indonesia Design District (IDD) @PIK 2

Zoning Thamrin, 

Unit T3 & T5, Tangerang, Banten 15214

2. Jl Brawijaya IC No.4, Jakarta 12160

Indonesia

Tel: +62-811-1220 1882

E-mail: info@lindagallery.com

www.lindagallery.com

Instagram: lindagallery_official
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	联展（选录）
	The complexity of contemporary art often arises from the continual interaction between different systems. Within such a dynamic context, painting can no longer be understood as a mode of expression that develops along a single, fixed trajectory. Changes in environment, space, technique, modes of viewing, and points of comparison all generate new possibilities for visual experiences once taken for granted. The Yin brothers—Yin Zhaohui and Yin Zhaoyu—both begin from lived, figurative experience, yet their practices diverge along distinct paths. The former gradually translates elusive inner sensations into spiritual terrains composed of mountains, water, trees, and veils; the latter dismantles the everyday interior, transforming it into an intimate theatre constructed from objects, layers of colour, brushwork, and traces of time. Beyond the narrative of comparison often imposed on their identity as twins, their artistic journeys more meaningfully reveal the dynamic forces at work in contemporary painting today.
	In his earlier works, Yin Zhaohui employed enlarged or distorted fragments of the body, fingers, and close-up perspectives to convey the taut, sensitive, and restrained emotions associated with youth. His recent shift in practice does not abandon the body as a central subject; rather, it allows the body to assume new forms within the landscape. The contours of mountains echo the curves once used to depict the human figure, trees continue his observations of living structures, while waterfalls and ponds transform emotion into movement, impact, and stillness. Rather than returning to conventional literati landscape formulas, Yin constructs a contemporary pictorial language imbued with a subtle classical sensibility without resorting to imitation. Within this framework, he situates the spiritual turbulence of modern life within a broader continuum of time and space.
	Meanwhile, Yin Zhaoyu has gradually turned away from the detached gaze that once surveyed the world from a distance and redirected his attention inward. Room has become the primary site of his artistic inquiry, yet his interiors are anything but stable. They resemble spaces continually dismantled, reconstructed, and rewritten. Human figures recede, narrative dissolves, and objects such as flowerpots, tablecloths, mirrors, curtains, mannequins, and plants take center stage. These elements do not tell stories in a conventional sense; instead, they exert influence upon one another, generating a quiet dialogue that transforms the canvas into a space where reason and emotion are constantly negotiated. In recent years, his compositions have become increasingly flattened. Layers of colour appear weathered by time, while brushwork seeks new rhythms between geometric order and the sensibility of collage.
	Whether viewed through their visual effect or deeper psychological dimensions, Yin Zhaohui’s sharp precision and Yin Zhaoyu’s imaginative lyricism stand both in contrast and in parallel. One looks outward, drawing from the landscape; the other turns inward, gathering meaning from the objects that surround him. Despite their divergent paths, both regard painting as a gradual accumulation of perception, memory, and lived spiritual experience. When their works are placed within the same space, the fluidity of painterly language naturally unsettles established modes of viewing, allowing the act of looking itself to enter a new dimension.
	“A Passage Through Mountain Void: Yin Zhaohui Solo Exhibition” and “Dual Presence: Yin Zhaoyu Solo Exhibition” function as two independent yet profoundly interconnected realms. Together, they present more than sixty recent works by the artists, including oil on canvas, acrylic on canvas, ink on silk, and collages. Moving between colour and composition, the exhibitions begin with a dynamic visual experience and invite viewers to consider the resilience with which the artists continue to pursue their personal visions amid the flourishing and increasingly diverse landscape of contemporary Chinese art.
	当代艺术的复杂性往往来源于各种系统之间持续发生的互动。在这种动态背景下，绘画很难再被理解为一种沿着某固定脉络发展的表达方式。环境、空间、技法、观看方式以及对照关系的变化都会使曾被视为理所当然的视觉经验产生新的可能性。尹氏兄弟二人——尹朝辉、尹朝宇——都从具象经验出发，却分别走向两条不同的道路：前者把身体里难以言明的感受，慢慢转译为山、水、树与帘幕构成的精神场域；后者则把日常室内拆解成一个由物、色层、笔触和时间痕迹组成的内在剧场。比起兄弟对照的叙事路径，他们的创作经验更多的是共同展现了当代绘画中动态的因素构成。
	尹朝辉早期曾以放大或扭曲的身体局部、手指与近距离视角，呈现青春期般紧绷、敏感而克制的生命感受。近年的创作转向并非脱离身体这一母题，而是让身体在风景中改头换面。山势对应曾经刻画躯体的弧线，树木延续生命结构的观察，瀑布与水团则把情绪化为流动、冲击与停驻。他并没有简单回到传统山水的图式，而是在一种略带古意、又并不仿古的当代文人画语境里，把当代人的精神震荡安放进更深远的时空之中。
	尹朝宇逐渐抛开了习惯远眺世界的冷静，转而向“内部”发展。房间成为了他艺术表达最主要的场域，但他的房间并不意味着安稳，反而像一处不断推倒、重建、再被改写的现场。人物被削弱，叙事被抽离，花盆、桌布、镜子、帘幕、模型人与植物接过了主角位置。它们并不讲故事，却彼此牵制、彼此发声，使画面成为理性与情感反复协商的地方。近年来，画面更趋平面，色层像被时间氧化，笔触则在几何秩序与拼贴感之间寻找新的呼吸。
	不论是从直观的视觉效果还是更深的精神维度来看，尹朝辉的清冷锐利和尹朝宇的灵性幻想既互为对照，又独立存在，二人一个向外借景，一个向内取物，在差异化的路径之外把绘画视为感知、记忆与精神经验的慢性沉积。将他们的作品置于同一空间中，绘画性的语言流动自然而然地推动了固有秩序的打破，使“被观看”这件事本身进入新的维度。“空山行：尹朝辉个人作品展”、“双重现场：尹朝宇个人作品展”作为两个单独但内里又有无限关联的场域，分别呈现两位艺术家近年来的布面油画、布面丙烯、绢本设色、拼贴等六十余件作品，在色彩和结构之间穿梭，从动态的视觉经验出发，理解艺术家在中国当代艺术遍地开花的背景下仍坚持自我的韧性。
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